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The previous CD of NIV )/ symphonic music (LMIC/SKANI 126, 2021) included his Symphonies
Nos. 15 and 16. The album concluded with the rich and resounding final E-flat major chord. There is a sense

that the author uses this tutti chord to draw a clear boundary in his creative work. Beyond this boundary
remains the central portion of his creative work - opuses full of dramatic conflict (mainly composed in the
1960s), which are characterised by constant battles, conflicts, collisions, gains and losses. Now, with a final
chord that expresses a complete break from his previous life, lvanovs sees this as a generous, rich autumn,
which is brightened by brilliant rays of sunlight. It is like a life that has been bitter, but not in vain. Pride and
satisfaction with this life. The apotheosis of a life.

But what is beyond this boundary? Symphonies Nos. 17 (1976), 18 (1977) and 19 (1979) were composed
during a time when, using memories and reminiscences, the composer searched for harmony, peace, and
balance.

Ivanovs indirectly provided his thoughts much earlier on memories, visions, and reminiscences, in an overall
comment of his creative method:

The artist, like a photographer, throughout his life and through all situations, captures the influences

of reality: major and minor events in the lives of both the entire nation and individuals, his and others’
experiences, moods, colours of nature, and sounds. However, these photographs are not always
immediately developed the next day, but sometimes only after a year, other times after ten or thirty
years... Everything is stored somewhere in memory, new impressions are combined with earlier ones, and
it is difficult, almost impossible to determine which are the most important in the development of a musical
image.

Itis true, one cannot know which impressions are the most important in the development of a musical
image. It is possible to suddenly recall a thirty-year-old, almost forgotten memory, which, to your surprise,
provides the defining emotional impetus for the beginning of a new symphony. The image of the memory is
not always a fully developed story, but is more likely a sound, colour, or a breath of air...

A symphony, a monumental, complex form, is like a multi-story stone building - it needs to be rationally built
on a sturdy rock foundation. Even with dedicated work, this structure can require many years to complete.
Itis different for Ivanovs: his symphonies can originate (very imaginatively expressed) from plumes of
smoke or the clamour of birds on the roof.... The inspiration for a symphony can be spontaneous, like a
poem, impromptu. For this kind of creative temperament, the single movement symphony model can be
appropriate (like lvanovs’ Symphony No. 1 - Poema-sinfonia, 1933), which somewhat freely synthesised the
sonata form and the multi-part cycle. Still, lvanovs maintains the four-movement form in his symphonies,
with the ever-present sonata form in the outer movements. And that is the paradox of his creative work:

it is like spontaneity is almost in conflict with a desire for stability. And the time between his symphonies
(starting in the 1960s) decreased to two years and later just one year.

It is possible that the third, slow movement's memory portrait was the inspiration for Symphony No. 17
(1976). That conforms with the opinion that the centre or core of lvanovs' symphonies is formed precisely

in the slow movements. And, to begin the composition of a symphony (sonata, quartet) with the slow
movement - lvanovs has held to this approach ever since completing his studies. Even in the poly-thematic
layers of the other movements we will find reminiscences, but this one is clearly the main one and the most
important.

We enter what seems like a forgotten garden, unbelievably broad, we cannot see the edges. Wreathes

of green and yellow leaves block out the sky, and all the land is covered with a shadowy, melancholic veil.
Strings and harp. Harp and strings. The wind stops. No leaf trembles. Soon there is a rustling in the leaves,
the branches gently sway, and the leaves begin to fall. And, just as calmly and soundlessly the leaves float
down and land on the ground. Harp and strings. Everything is overwhelmed with an inexpressible sadness.
Memory does not rest. Memories come again and again. More and more...

Symphony No. 17 and its slow movement is a confirmation of a new romanticism in Ilvanovs' creative work.
That is a new element that, beginning with Symphony No. 14, was layered on top of well-developed neo-
classicistic structures.

New romanticism also included something of the old. From the doubling and thickness of the orchestral
sound emerge clean timbres. Ilvanovs respected the English horn and bass clarinet - instruments with their
associated secretive, dusk-like sound palette. In place of the essential piano of the 1960s returns the harp
- the same that was in earlier scores. Others correctly hear the orchestra colours of Sibelius in a few of the
symphonies’ episodes.

Still, as musicologist Martins Boiko explains, In its characteristic forms, new romanticism is revealed as
art that observes, reflects a romantic tradition, which is focused on it, in dialog with it, thought it does
not identify or correspond with it, it is aware of its secondary relationship with it, and it understands the
impossibility of identification.

The symphony begins and ends with an enlightened C major - like an island of peace (or ceasefire) of the
soul. The year confirms and reminds: the time has come to stop and reflect...

Itis 1977. The Soviet nation is preparing for the 80th anniversary of the Great October socialist revolution.

As was expected at times of celebration, cultural workers with the most titles and awards should be the first
to bring forth their creative works. lvanovs'’ dedication is Symphony No. 18 (1977). The composer still avoids
expressing his musical intentions in words. However, this time, when interviewed about the premiere, he says: |
remember the horrible Great Patriotic War. Did many of the young men who went to the front in 1941 live?

For those of us born in the Soviet era, we have some immunity to similar stock phrases like these. Still - if the
speaker was a witness to two world wars, had lost relatives and friends, experienced his alma mater being
turned into an infirmary filled with wounded bodies - his words still do carry some weight...

Ivanovs’ Symphony No. 5 (1945) also spoke of the war. Expressive and expressionistically augmented images
told of the five years of fear and risks that the composer experienced. The musical expression he developed
turned out to be too radical for the situation at that time. Along with the 1948 announced anti-formalism
campaign (Zhdanov Doctrine) the symphony was erased from concert programmes and the consciousness
of listeners for a decade.

Symphony No. 18's slow movement (Andante tenebroso) leaves an emotional impression. It is like a bright,
elegiac requiem, an unrushed and expanded expressed memory.

To contrast the elegy there is a march-like, purely militaristic metro-rhythmic and energetic and skilful
gestures. There is a greater role for the wind instruments. The trumpets are often in the forefront with their
calls and signals.

Twelve tone themes, dissonance, poly-thematism rich with chromatism - beginning in the 1860s, this
became Ivanovs' recognisable sound language. An unexpected appearance of diatonic motifs is vividly
raised on that background. For example, the motif of the middle section of the second movement and the
finale refrain, which create a kind of arc.

Perhaps one could call those a small war and a great war (this should never be considered a glorification of
aggressionl) In the slower middle section of the second (scherzo) movement (ﬁgure 14 in the score) a signal-
type theme emerges, and it is unlikely anyone will be able to explain its origins. Is that a small war which is
played by young men who are World War | refugees and are already accustomed to regular hunger and
cold? Oris it a kind of signal to which react both a young Ivanovs, as well as the rest of his Latvian military



colleagues in 19347 Or will the trumpetist play this in his post, or perhaps the signal has been discretely
whistled?

The diatonic arc brings us to the finale, which begins with an energetic, majestic refrain. It reminds me
of the second phrase of the patriotic Alexander Alexandrov song Sacred War, written during World War
II. Is the similarity coincidental or conscious? Perhaps Ivanovs achieved a clever allusion? This and other
wartime songs were powerful inspirations for mobilisation. In times of exhaustion, it inspired the soldiers,
who carried the entire burden of the war on their shoulders. It is the solders (and the whole nation), and
not the generals, secretary generals, or the emperors. With the third refrain, the symphony comes to a
conclusion that is energetic and ideologically appropriate for that time.

Itis 1977. The empire is slowly stagnating. And, in the minds of the people, the great Soviet Union and its
powerful army will exist forever. Perestroika and glasnost are still distant, as is the Singing revolution -
rare is the astrologer that could have discerned this future in the coffee grounds. That will be a different
time...

In a photograph from the 1860s, lvanovs is seen meeting with the army division where his son Igors
(pianist, musicologist, radio sound engineer) is serving. The respected composer is immortalised encircled
by young soldiers. Smiles, benevolence, admiration, friendship. The symphony is about these young men!
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Spring of 1934, in the military service of the Latvian Army.
Janis Ivanovs on the right

1934. gada pavasaris, Latvijas armijas karadienesta.
Janis Ivanovs labaja pusé
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national culture. It is a team of highly professional musicians with strong traditions, a generous sound and a
dedicated performance style.

Its repertoire consists largely of orchestral masterpieces from the 19th and 20th centuries and classical as well
as contemporary works by Latvian composers; from time to time, it also performs concert versions of operas
and musicals. One of the LNSO's priorities is attracting young listeners with modern, creative educational
programmes. The orchestra organises a successful series of chamber music programmes, and since 2015 it
has also hosted the LNSO Summer Festival in late summer.

The LNSO is a six-time winner of the Latvian Grand Music Award, the country's highest state honour in music
(1993, 20089, 2012, 2013, 2016, 2019).

The orchestra was founded in 1926 as the Riga Radiophone Symphony Orchestra, and its first major period
of artistic growth is linked with composer Janis Medins, who served as principal conductor of the orchestra.
Over the decades Teodors Reiters, Olgerts Bistéving, Bruno Skulte, Leons Reiters, Imants Resnis, Normunds
Sné and Andris Vecumnieks have also helped to shape the LNSO's sound. Later artistic directors have
included Leonids Vigners, Edgars Tons, Vassily Sinaisky, Olari Elts and Karel Mark Chichon. Among its guest
conductors are renowned Latvians Arvids Jansons, Mariss Jansons and Andris Nelsons as well as Viadimir
Fedoseyev, Valery Gergiev, Neeme Jdrvi, Paavo Jarvi, Kirill Kondrashin, Kurt Masur, Krzysztof Penderecki,
Gennady Rozhdestvensky and Yevgeny Svetlanov.

From 2013 to 2021, the LNSO's artistic director and principal conductor was maestro Andris Poga, a
musician with brilliant technique, high standards for flawlessly professional readings of music and an
excellent sense of form who has established a fine reputation in the concert halls of Europe, China and
Japan. As of the 2021/2022 season, Poga will lead the Stavanger Symphony Orchestra in Norway, but he
promises to also continue working with the LNSO.

Under the direction of Poga, the LNSO presented a number of outstanding programmes, the most notable
of which featured interpretations of music by Pyotr Tchaikovsky, Alexander Scriabin, Gustav Mahler, Richard
Strauss, Dmitri Shostakovich, Olivier Messiaen, Leonard Bernstein, Janis Ivanovs, Talivaldis Kening and
Gundega Smite. Since the installation of several new concert halls in Latvia, the LNSO regularly and eagerly
performs also in Césis, Liepdja, Rézekne and Ventspils.

The LNSO has toured extensively, with guest concerts in Japan (including Suntory Hall), Russia (including
the Great Hall of the Moscow Conservatoire) and many European countries, with significant performances
at the Concertgebouw in Amsterdam, the Berlin State Opera and the Gewandhaus in Leipzig. The orchestra
has participated in music festivals in France, Germany and Switzerland as well as the renowned Bratislava
Music Festival. On its most recent tours, it has appeared at the Alte Oper in Frankfurt, the Philharmonie and
Thédtre des Champs-Elysées in Paris, and the Grand Thédtre in

Aix-en-Provence.
Inso.lv

has been a conductor with the Latvian National Symphony Orchestra (LNSO) since the
2014/2015 season. He has conducted LNSO concerts with great success and has appeared on several
occasions with the Sinfonietta Riga chamber orchestra, the Sinfonia Concertante chamber orchestra,
Orchestra Riga, the Liepdja Symphony Orchestra, the symphony orchestra of the Jazeps Vitols Latvian
Academy of Music, and in the summer of 2018 also with the Latvian Festival Orchestra.

In January 2018, Kuzma led the LNSO in an interpretation of Adolfs Skulte’s Symphony No. 5 in the Grand
Concert of Latvian Symphonic Music, a performance that earned him great acclaim. Kuzma is also an
assistant professor in the Department of Wind Instruments at the Jazeps Vitols Latvian Academy of Music.
He served as the principal clarinetist for the LNSO from 2008 until 2014 and was the principal clarinetist of
the Sinfonietta Riga chamber orchestra from its founding in 2006 until 2015.

Kuzma enjoys playing in various chamber music projects and has a particular interest in contemporary
music. As a clarinetist, he has also participated in premieres of music by composers Georgs Pelécis, Alvils
Altmanis, Evija Skuke, Marite Dombrovska and Rolands Kronlaks. As a conductor, he has supervised first
readings of symphonic scores by Alvils Altmanis, Andris Dzenitis and Rihards Zalupe. In 2012, he was
nominated for the Latvian Grand Music Award for outstanding work in an ensemble and received the award
in 2018 for outstanding interpretation.

Imic.lv/kuzma
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Iepriekééjois simfoniju cikla albums (Ivanovs: Simfonijas Nr. 15 un 16, LMIC/SKANi 126,
2021) noslédzas ar Sespadsmitas findlakordu krasnd, pilnskanigd Mibemolmazord. Nepamet sajuta,

ka ar So tutti akordu autors novelk butisku robezu sava dailradé. Aiz robezsvitras paliek vina jaunrades
centralais posms ~ dramatiski konflikt&josie opusi (galvenokart 60. gados tapusie), ko raksturo nemitus cina,
sadursmes, kolizijas, guvumi un zaudéjumi. Tagad, ietverot dzives pilnestigo nogriezni viend findlakorda,
Ivanovs redz to k& dasnu, bagatu rudeni, ko apspid Zilbinosi spozi saules stari. Tas ir ka mazs, kas bijis gana
sars, tacu ne velti dzivots. Lepnums, gandarijums par o mazu. Dzives apoteoze.

Bet kas seko péc robeZlinijas? Septinpadsmitd (1976), Astonpadsmitd (1977) un Devinpadsmita simfonija
(1979) top laikd, kad, saucot talkd atminas un reminiscences, tiek mekléta harmonija, miers, izlidzingjums.

Par atminu aindm, vizijam vai reminiscencém Ivanovs netiesi pastasta jau krietni agrak, komentéjot vispar
savu jaunrades metodi:

Makslinieks k& fotografs visu mazu, visos apstaklos fiksé istenibas iespaidus: lielus un mazus notikumus
visas tautas un atsevisku cilvéku dzivé, savus un citu pardzivojumus, noskanas, dabas krasas, skanas. Tikai
uznémumi tiek attistiti ne vienmér uzreiz, ndkosaja diend, bet péc gada, citreiz desmit, trisdesmit... Viss
glabgjas kaut kur atmind, jauni iespaidi sapldst ar agrakajiem, un grati, gandriz neiespéjami noteikt, kuri ir
svarigdkie mazikas téla izraisisana.

Tik tiesam, nevar zinat, kuri iespaidi ir svarigakie mazikas téla izraisisand. Var tacu apzind uzplivot kada
trisdesmit gadus sena, gandriz jau aizmirsta epizode, kas, tavu brinumu, dod izSkiroSu emocionadlu gradienu
jaunas simfonijas sdkumam. Atminu attéls — ne vienmeér ka vesels, izvérsts stasts, drizak - skana, krasa,
pusma..

Tadu monumentalu, kompleksi strukturétu formu ka simfonija - lidzigi daudzstavu mara ékai — naktos
racionali bavét uz grodiem akmens pamatiem, mérktiecigu darbu pie $is blves rékinot pat varbat daudzu
gadu garuma. lvanovam ir citadi: vina simfonijas var tapt (loti télaini izsakoties) arf no ddmu virmojuma
vai putnu klaigém virs nama jumta... Simfonijas radisanas iegansts médz but spontans, ka poémai,
ekspromtam. Sadam rado$am temperamentam varbdt labi atbilstu viendaligas simfonijas modelis (k&
Ivanova 1. simfonija Poema-sinfonia, 1933), kur sonates forma un vairdkdalu cikls samérd brivi sintezéti
viend. Tomér lvanovs savas simfonijas turas pie ¢etru dalu cikla ar neiztrikstoSo sondtes formu maléjas
dalas. Tads, 10k, vina dailrades paradokss: spontanitate itin ka stridas ar tieksmi stabilizet. Un atstatums
starp vina simfonijam (kops 60. gadiem) sartk lidz diviem un pat vienam gadam...

lespéjams, ka tiesi tresds, Iénds dalas atminu attéls licis tapt Septinpadsmitajai simfonijai (1976). Tas
saskan ar viedokli, ka lvanova simfoniju centrs, kodols arvien rodams tiesi Iénajds dalds. Un sakt simfonijas
(sonates, kvarteta) sacerésanu ar Iéno dalu - t& ir metode, pie kuras Ivanovs turas kops studiju laikiem.

Ari paréjo dalu politematiskajos slanojumos atradisim pa reminiscencei, tacu §i viena - noteikti galvena,
vissvarigaka.

..lendkam ka kada aizmirsta darzd, tik neaptverami plasa, ka neredz tam ne gala, ne malas. Zali dzeltenie
lapu vainagi aizsedz debesis, un visa zeme parkidjas ar énaini melanholisku plivuru. Stigas un arfa. Arfa un
stigas. Bezvéjs. Ne lapina nekust. Pavisam driz lapotne ietrisésies, zari viegli sastposies, un sdksies lapkritis.
Tacu tikpat rémi un bez troksna lapas laidisies lejup un pieplaks zemei. Arfa un stigas. Visu parmac kads
neizsakdms skumjums. Jo atminas nesnauz. Atminas ndk atkal un atkal. Vél un vel..

Septinpadsmita simfonija ar tas Ieno dalu ir apliecindjums jaunajai romantikai lvanova dailradé. Tas ir tas
jaunais, kas, sakot ar 14. simfoniju, kiGjas uz labi iestradatajam neoklasicistiskajam struktiram.

Jauna romantika nem sava pasparné art kaut ko no vecas. No orkestra dubultojumiem un mikstiem iznirst
tirie tembri. lvanovs iecienijis anglu ragu, basklarneti — instrumentus ar tiem piemitoso noslépumaino,
kréslaino skankrasu. 60. gadu periodam butisko klavieru vieta atkal atgriezas arfa - ta pati, kas bija
agrinajas partitaras. Taisniba tiem, kas dazas simfonijas epizodés sadzird Sibéliusam tuvas orkestra krasas.

Tomeér, ka atzist muzikologs Martins Boiko, Jauna romantika savas raksturigakajas formas atklajas ka
maksla, kas véro, reflekté romantisko tradiciju, kas ir pievérsta tai, dialogizé ar to, tacu neidentificéjas,
nesakrit ar to, apzinds savu otréjibu attieciba pret to, saprot identificésands neiespé&jamibu.

Simfoniju iesdk un noslédz apskaidrots Domazors - k& dvéseles miera (vai pamiera) sala. Gadskaitlis liecina
un atgadina: ir piendcis laiks apstdties un atskatities...

Ir1977. gads. Padomju valsts gatavojas Lields Oktobra socidlistiskds revolUcijas seSdesmitgadei. Ka

tas pienemts svétku reizés, ar savam radosajam veltém janadk klajd vispirms jau pasiem titulétakajiem

un godalgotdakajiem kulttras darbiniekiem. lvanova veltijums ir vina Astonpadsmité simfonija (1977).
Komponists arvien vairijies savas muzikalas ieceres kldstit vardiski. Ta¢u Soreiz, laikraksta intervija
pirmatskanojuma sakard, pauz: Atceros Sausaligo Lielo Tévijas karu. Vai gan daudzi no tiem jaunekliem, kuri
aizgdja uz fronti 1941. gada, palika dzivi?

Pie lldzigam dezGrfrazém pieradusiem, mums, padomijas iedzimtajiem, pret tam bija izstraddjusies zinama
imunitate. Un tomér - ja runatdjs bijis divu pasaules karu liecinieks, tajos zaudéjis tuviniekus, pieredzéjis savas
alma mater siends iekartotu lazareti, kas parpildita ievainoto kermeniem - vina vardiem tacu batu jabdt ar
kadu svaru..

Par karu stastija arT lvanova S. simfonija (1945). Ekspresivi un ekspresionistiski kapinati téli véstija par pieciem
bailu un riska pilniem gadiem, ko piedzivojis komponists. Vina raditd muzikala izteiksme izradijas talaika
apstakliem parak radikala. Lidz ar 1848. gada pasludinato cinu pret formalismu (Zdanova dekrétu) simfonija
uz gadiem desmit tika dzésta no koncertu aprites un klausitdju apzinas.

Emocionalu nospiedumu atstdj Astonpadsmitas lénd dala (Andante tenebroso). Ta ir ka gaisi elégisks
rekviems, nesteidzigi un izversti izstastits atminu stasts.

Elegijai pretT likta marsveidiga, tiri militdra metroritmika, energiski un izveicigi zesti. Pastipringta loma
pusaminstrumentiem. K& vadosas ar saviem saucieniem un signdliem biezi izvirzas trompetes.

Divpadsmittonu témas, disonants, hromatismiem piesatinats politematisms - t& kops seSdesmitajiem
gadiem ir jau kluvusi par atpazistamu lvanova skanu valodu. Uz tas fona jo spilgti izcelas negaiditu diatonisku
motivu paradisands. Pieméram, otrds dalas vidusposma motivs un findla refréns, kuri veido tadu ka arku.

Varbat varétu tos nodévét par mazo karu un lielo karu (neasociét ar jelkadu agresijas glorificésanul). Otras
(skerco) dalas paléninataja viduct (14. partitdras cipard) iznirst kdda isa signdltipa téma, par kuras izcelsmi
pastastit laikam nevareés vairs neviens. Vai tas ir mazais karins, ko spélé Pirma pasaules kara béglu gaitas
Krievija nometinatie pusaugu zéni, kas jau apradusi ar pastavigo pusbadu un aukstumu?... Vai tas ir kads
signals, uz ko dzirdigi reagé jaunais Ivanovs kopd ar paréjiem Latvijas armijas karadienesta biedriem 1934,
cgada?... Vai to putis trompetists sava posteni, vai varbat signdls ticis diskréti uzsvilpots?...

Diatoniska arka aizved uz findlu, kas sakas ar energisku, majestatisku refrénu. Manuprat, tas atgadina
Otrd pasaules kara laika tapuso patriotisko Aleksandra Aleksandrova dziesmu Svétais kars, dziesmas
otro frézi. Vai lidziba ir nejausa vai tomér apzindta? Varbat Ilvanovam sandkusi itin atjoutiga aldzija? Sai
un citém karalaika dziesmam piemitis liels mobilizéjoss spéks. Paguruma brizos tas modréjusas kareivjus,
kuri uz saviem pleciem tacu iznesa visu kara smagumu. Tiesi vini (un visa tauta), nevis Generdali, genseki vai
imperatori. Ar treso refréna izvedumu simfonija arf sparigi un tam laikam idejiski atbilstigi noslédzas.

Ir1977. gads. Impérija Iénam stagné. Un lauzu pratos dizG padomjzeme un tas varenie brunotie spéki, skiet,
pastavés mazigi. Vel talu lidz parbavei un atklatibai, lidz dziesmotajai revoldcijai, kas retam astrologam radas
varbut vien biezdkajos kafijas biezumos. Tas bds jau cits laiks..

Bet kada seSdesmito gadu fotografija lvanovs redzams, viesojoties armijas dald, kur dienestu vada nu jau
vina déls Igors (pianists, muzikologs, skanu rezisors Radio). Cienijamais skanu meistars iemazindts dzirkstigu
jaunkareivju ielenkumad. Smaidi, véligums, apbrins, draudzigums. Par viniem, Siem jaunuliem, tacu ir simfonijal
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LATVIJAS NACIONALAIS SIMFONISKAIS (o)1 (LNSO) ir viena no valsts klasiskas mazikas
aprites pamatvértibam - augsti profesiondlu maziku apvieniba ar spécigdm tradicijam, dasnu skan&jumu
un atdevigu spéli.

LNSO uzmanibas lokd ir galvenokart 19. un 20. gadsimta pasaules simfoniskie Sedevri, Latvijas komponistu
raditas klasiskas vértibas un masdiends saceréti jaundarbi, ka ari palaikam kadas operas vai mazikla
koncertatskanojums. LNSO lielu uzmanibu pievers bérnu un jauniesu izglitibas programmam, veiksmigi
Isteno kamermuzikas programmu sériju un kops 2015. gada svin vasaras izskanu festivala LNSO vasarnica.

LNSO darbiba sesas reizes novértéta ar Latvijas augstako apbalvojumu klasiskas mazikas joma - Lielo
mazikas balvu 1983, 2009, 2012, 2013, 2016 un 2018.

LNSO vésture aizsakusies 1926. gadad ka Rigas radiofona simfoniskajam orkestrim; pirmais lielais
makslinieciskas izaugsmes posms saistits ar komponista un LNSO galvena dirigenta Jana Medina vardu,
tacu orkestra meistaribu dozados gadu desmitos palidzéjusi kaldinat ari Teodors Reiters, Olgerts Bistévins,
Bruno Skulte, Leons Reiters, Imants Resnis, Normunds Sné un Andris Vecumnieks.

Orkestra vélako mdaksliniecisko vaditdju saraksta nozimigakie ir Leonids Vigners, Edgars Tons, Vasilijs
Sinaiskis, Olari Eltss un Karels Marks Sigons. Viesdirigentu vida - pasaulslavenie latviesi Arvids Jansons,
Mariss Jansons un Andris Nelsons, ari Vliadimirs Fedosejevs, Valérijs Gergijevs, Néme Jervi, Pavo Jervi, Kirils
Kondrasins, Kurts Mazdrs, Ksistofs Pendereckis, Genadijs Rozdestvenskis, Jevgenijs Svetlanovs.

No 2013. gada lidz 2021. gadam LNSO makslinieciskais vaditdjs un galvenais dirigents bijis Eiropas, Kinas
un Japadnas koncertzalés teicamu reputdciju iemantojusais maestro Andris Poga — muazikis ar spozu tehniku,
augstam prasibam péc nevainojami profesiondla mazikas lasijuma un izcilu formas izjttu. Andris Poga no
2021./2022. gada sezonas vada Stavangeras simfonisko orkestri Norvegija, bet ar LNSO sola sadarboties
ari turpmak.

Andra Pogas vadibd LNSO sniedzis virkni izcilu programmu, kurds seviski izcelamas Pétera Caikovska,
Aleksandra Skrjabina, Gustava Mdlera, Riharda Strausa, Dmitrija Sostakovica, Olivié Mesiana, Leonarda
Bernsteina, Jana Ivanova, Talivalda Kenina, Gundegas Smites darbu interpretécijas. Kop$ jaunu
koncertnamu ierikosanas LNSO regulari un ar lielu prieku koncerté Césis, Liepdja, Rézekné un Ventspill.

Plass ir LNSO koncertbraucienu diapazons ar vieskoncertiem Japdna (toskait Tokijas Suntory Hall), Krievija
(toskait Maskavas konservatorijas Lielaja zalé) un daudzas Eiropas valstis, kur nozimigakie koncerti notikusi
Amsterdamas Concertgebouw, Berlines Valsts operd un Leipcigas Gewandhaus. No pédé&jo gadu lielakajam
veiksmém janosauc ari viesosands Frankfurtes Alte Oper, Parizes Elizejas lauku teatri, Parizes filharmonija
un Eksanprovansas Lielaja teatri.

Inso.lv

kopé 2014./2015. gada sezonas ir Latvijas Naciondla simfoniska orkestra dirigents. Ving
ar labiem pandkumiem vadijis LNSO koncertus, vairdkkart uzstgjies ar Valsts kamerorkestri Sinfonietta
Riga, kamerorkestri Sinfonia concertante, Orkestri Riga, Liepdjas Simfonisko orkestri, Jazepa Vitola Latvijas
Mdazikas akadémijas simfonisko orkestri un Latvijas Festivala orkestri.

2018. gada janvari lielu atzinibu guva Gunta Kuzmas un LNSO veiktais Adolfa Skultes Piektas simfonijas
lastjums Latviesu simfoniskas mazikas lielkoncerta. Latvijas Muzikas akadémijas Pasaminstrumentu katedras
docents. Bijis LNSO klarnesu grupas koncertmeistars no 2008. gada idz 2014. gadam.

No Sinfonietta Riga dibindsanas 2006. gadad lidz 2015. gadam - Si orkestra pirma klarnete. Labprat

spélé dazados kamermuzikas projektos, daudz uzmanibas pievérs laikmetigajai mazikai, ka klarnetists
piedalijies Georga Peléca, Alvila Altmana, Evijas Skukes, Marites Dombrovskas, Rolanda Kronlaka jaundarbu
pirmatskanojumos, ka dirigents parraudzijis Alvila Altmana, Andra Dzenia, Riharda Zalupes simfonisko
partitdru pirmos lasijumus. Nominéts Lielajai mazikas balvai 2012 kategorija Par izcilu darbu ansambli,
sanémis Lielo mazikas balvu 2018 kategorija Par izcilu interpretaciju.
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